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Today we will ask Chris Sollars who lives in S.F, and run own art space 667 shotwell about
his art activity and his idea.

Interviewer : Yoshinori Niwa  Artist : Chris Sollars

E | have participated in a show at 667 Shotwell before. Can you explain what makes 667
Shotwell unique?

A In San Francisco right around the time of the dot.com boom and bust some of the
remaining art galleries and spaces were closing and opportunities for artists were
dwindling. In 2001 while working on my own website | decided to have my home address be

my home page and to have 667 Shotwell be more than just a site for my own work. 667
Shotwell officially launched Sept 7, 2001 days before a shift in the collective American
Psyche. 667 was originally only going to have online projects, but it wasn't long before |
realized how important artists and viewers locally needed an informal space to exhibit and
view art outside an institutional or commercial setting. Art doesn't always end up in
museums it often ends up in the domestic space, in people's homes. You might have a nice
painting over the couch or a photo in the bathroom. With 667 Shotwell | wanted to
readdress some of the concerns of art in the home and a house's architectural concerns. |
didn't want 667 to just exist in a virtual world. http://www.667shotwell.com/Projects.htm

E How you schedule and manage shows or projects happening there?

A I did the shows solidly for a year so

that it became an established space in
San Francisco. This wore me out an took me
away from my own art practice. Since then |
put together shows in between my projects
or when artists from outside San Francisco
come to town. Its hard to have everyone in
your home everyday looking at the work.
Outside of openings | have people
interested in the shows arrange
appointments to see the exhibitions. Then
the web provides a space for these artists
to show regardless if viewers make it to the
house. Niwa, the exhibition you participated
in at the house was "While | was Away." | liked the idea of letters and art piling up at the
house until | got back at the end of the summer. The DVD you sent played on the big TV in
my bedroom while viewers sat on the floor, lounged on the bed, while eating homemade
popcorn that | make with every show. Sometimes if you come to 667 there are remnants
around the house of past works by the artists. Each has a reference to a larger project that
took place. As you enter, writing on the wall states "Everything in this House Has Been
Moved to the Left" by Lee Walton 2004; 667 address numbers in the hall that Mark
Shunney had painted by local automotive body shops in the neighborhood; there is a
plunger on the ceiling in the blue room by Martin Durazo; small bees painted in door frames
by Alison Pebworth which were a part of a large scavenger hunt contest to find a winner for
a 1700's award ribbon that was passed to her as a child; and a recipe chalkboard of a
democratic meal voted on by the people that was held at the house on Jan 1 of 2004 by
Jerome Waag; to list a few.
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| understand that your main focus is performance. Let us know what you have done
before.

A | grew up drawing a lot and when | got

to school | studied sculpture and slowly
started making objects that were involved
in actions. From there | started performing
these actions in public spaces. These
actions have included picking up trash,
washing it, and putting it back Street Clean
1997, kicking a soccer ball through city
streets Cityscapes 2000, and as a pseudo
Jesus hippie guy named J.C. | have lead a
historical walking tour of San Francisco that Pile
starts at Haight and Ashbury streets and
ends on a magic carpet ride; Come Walk
With Me 2002. Other recent non-
performances include a rubbing of an entire Ford Exhibition SUV titled SUV RUB 2005 which
showed in January at Southern Exposure gallery in San Francisco, with a massive garbage
bag (24' x 35") | constructed that housed the Pile of Trash video installation playing 87
minute video.
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Let us know about what motivates you to create a new work. Also, let us know your
future plans.

A lamalso currently working on a documentary video on my sister who works for the

Bush Administration in the department of alternative and renewable energy. | started
shooting this video in fall of 2004 with a visit to D.C. with a series of phone and video
interviews with her, her friends, and our family. My father has renewed faith in God and
supports Bush and my mother is a Lesbian, which is a snapshot of the conflicts of the 2004
U.S. Election. This video will take the form of a documentary film interjected with a series of
my art videos standing in for me, blending the Left and Right together into this other
space.

Chris Sollars

is a San Francisco based artist born in Indianapolis.BFA Rhode Island School of Design 1998;
Residence at Skowhegan school of Painting & Sculpture 1998; M.F.A., Milton Avery Graduate School
of the Arts at Bard College 2006.Director, and curator of 667Shotwell in San Francisco since 2001.
Currently working on a documentary video on his sister who works for the Bush Administration.
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