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There's nathing wiong wilth echibsting wdao in a gallery, but iU's usually
a misiake o present a video monilor as if it were a paintng or
scwpiune. The atlaie image = well senved by the “white cube® of the
contemgorary exhibition space, whene il is isolated fiom the hurly-burly
ol real ime, Wea don gtand in front of a paintng wailing for somathing
to happen. i's happening for us. or we move an. Bul video makes
differen] demands on the viewers lime Hawng reached a ceram age
the convantions of ils presentation are ready for @ rathink

Two cument shows a1 venorable Brookiyn alemative spaces devise
new parsdgms for the exhibition of vides: “Mulliplex” at Smack
Mellon in Dumba, Jan 24-Mar, 7, 2004, and "Vided X° al Momeanta
Artin WilSamsburg, Jan, Z3-Feb. 23, 2004

Founded in 1995 and deecied smos 2000 by Kathleen Gilrain
Smack Mallon is cumranily the best reason for gallery-goers o visit the
Dumbo area, Recent memoradle shows there include “Bag Cry Baby,”
a vary personal selaction of works by Jerry Kearns, and tast spring's
“Cuglom Fit," site-specific works curaled by Gilrain hersell. With
“Multiplex * Gilrain and har co-curater, the artist (and 2004 Whitney
Bignnial phok) Eve Sussman, have put together an ecleclic, energetic
groug of videos that share an intarast in cinematic ganra

With the assistance of Chris Doyle, they have cutfited the gallary's
darkened, cavernous intanar wilh a complex of ramps, platforms and
vigwing aneas which absw e visitar 10 deift sasily from ong Schesn o
maondos 1o another. Three or four movie-house chairs face each scraen
{many of which are wall-sized) and headphones are provided for those
who don't want e miss a word. It is a spectacular emvironment. from
any vaniage point several SCreens are visibla, genarating random
combinations of disparate imageary. The pieces themsaives range in
mode from mpressiontsts (Beil Goldberg's eighl-minule kop of
padestrans’ bobbing heads sean thnough a tedaphald lans) 1o narrative
with some of the mast memorable mining a comic vain

Paricularly winning is Shannon Plumb's How To (2002 35 min ), in
which & shghlly urhingad housewie in fobe and curlers Se6ms 10 be
sampling the private domestic habits of others. as recorded in volce-
oviers, a8 i ahe hergell has distnclly not ensugh 1o da. The aclvbes
range from matiers of parsonal hygeane io devobonal practices fo
cooking preparabons, and the woman onscrean reanacts them for the
camara in flickaring, spaedy low-resclution, with a mix of vulnerability
and ienaciousness Plumb's pfl an the natructional fim is a product of
har tanure at Smack Melion's Antist Studio Program, a ocna-year
residancy program founded by Girain in 2000

Jullan Stark emusingly sands up the classical epic in The 12 Labors
of Hrewles (2002, 13 min. ). The Greek gods punishment for kileng his
family aftar his mam drove him insane, the Labors have many detalls
that ane sl disputed by scholars — allowing the nomative leeway this
project revels in. Low-budge? with a vengeance, Slark's Hesculas
wresties the Cretan Bull — actually & vintage Dodge Diplomat outfitied
with a lenghorn hood ormament — and signals his wictory by flicking on
ihe bull's hazard kghts and cpeaning the hood. A flock of pageans
guiside tha Amarican Musaum of Natural History stand in for those
pesky Stymphalian Birds, while Cerberus, the hound that guards the
gates of Hades. is played by a camera-shy Chiheahua with a ghostly
stare

Sparis broadcasting is the media relerence paint in Bom Agadn (2003)
by Chris Sollars. in which ennis great Bjom Bong appears to be
angaged in 8 felevised match agamnst his famining side — and sha
kicks his ass. The artist, who comvincingly resembles Boig in a skie,
has spliced himself into 58 minutes of footage, a hypathatical jump-
culling technique that is also vsed efectively by Javier Cambee in
his vides Confernpi (recently on view al starsintyseven), where he
seamlessly stars opposite Brigitte Bardot in the classic Godard film

Sollars, not 50 concarned with continudly, i much more upfront abaut
the element of Fantasy lulfillment, and the slacker-living-room sei we
enter fo view the plece (on a vintage TV} is adomed with the attributes
of kate-"70s High Blonde culture: posters of Fammah Fawcett and Bo
Derek, stacks of Playboy magazine and evan pencd snacks. Mot the
ané-lingr it appears al firs 1o be, this work bas an oddly melancholy
air in its exploration of sexual identity and sports fandom.



