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From left: SHAUN (PDELL, The Transformers Confinental Altitude Expansion N

ative, 204, Ink and gouache on paper, 66 x 38 cm. Courtesy of Jack Hanley Callery;

AMY RATHBONE, Remembering winters and returning clippers (remix), 2005, Gouache, ink on paper, 46 x 61 cm. Courtesy of Gregory Lind Gallery, Photo: John ¥White.

months, replacing some recent
closures elsewhere, Keeping an
exhibition space alive in any
American city is an acrobatic feat,
50 it's no surprise how few make 1
here. The renls are astronomic,
and this community is organized
aroundd a social scene, not a
marketplace. What is surprising 1s
how quickly the torch i1s picked
up. Lately, when one space shuts
its doors, two more spring forth in

its place; the energy is indefati-

gable

High rents also mean exbibi

LPOT SPCes are Iproy 1sed. Shows

are held in clothing stores like the
recently closed Mimi Barr, fumi
lure \l,l.l';,'\ like The :]|'||.: Store, or
bookstores  like the renowned
Sdobe Books, Gallenes are tacked
on to studios, ke Queen’s Mails
ANNex,
homes, like Triple Base, Hallway
Bathroom and 667 Shotwell.

or opened in peoples’

Many spaces bill themselves
a5 expenmeni
they don't have a market; the

artisis they show

simply because

are trying their
best to sell their work, or get
noticed by a dealer. But 667

Shotwell is the real thing: director

Chris Sollars manages (o accom
plish  innovative

while foregrounding truly ;'x;\'l'i

Programming

mental values. He imvites armsts

from around the country (o come
to his home to make installations.

nicky, but his
direction ensures that some real

risk-taking occurs. A recent show
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“*Affirmation Juice by Los

Angeles artist Martin Durazo,

T0 Flash Art ]

made use of the bathroom, refrig
erator. and televisions. All of the
work was realized in the week
before the show. Toilet plungers
were wmed into instruments of
eros, the bathtub was made a
wishing well, everything was
suffused with a hokey sort of spir
ituality that the arist was never
quite making fun of. A final piece
on the answering machine aroused
a moment of frisson and twrned a
good show into a great one. On 1t
we hear Durazo's doctor deliv
enng the results of a recent STD
screening: all clear.

Another layver of venues, the
nonprofit galleries, suppors the
local scene. Many of these opened

in the "60s and "70s and have

steadily grown into large, profes

sionalized spaces. Mew Langton
Arts, Southern Exposure, The Lab
and The Lu

sienificant e

@ S1OMe ane now a

ure of the culural
landscape: bona fide institutions
that support contemporary art. Amnd
new spaces like Pond and Mission
17 are following in their footsteps
Here, emerging artists are offered a
chance to realize higher-stake proj
ects. Unlike the major museums
San Francisco Museum of Modem
Art (SFMOMA) and Yerba Buena
Center for the Arts (YBCA), these
galleries are small enough to be
flexible, and they respond 1o
cultural trends quickly.

When the museums concem
themselves with the local comimu
mity, it makes careers bloom. As
this article goes o print, the

SFMOMA is closing its SECA
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award show, which 15 - Ven Lo Pwo
to four voung artists of outstanding
promise and entails an exhibition,
catalogue, and cash prize; YBCA
is opening “Bay Area Now 4. a
triennial exhibition that surveys

‘-II[li!\"Il comes from the

inds Center for the Ans,

which sponsors residencies for
artists based here and clsewhere
In San

anywhere, the differences between

Francisco, as

ndividual artists are broad, but

interesting points lie in the threads

that bind the diverse
together. All of these spaces
nuriure a community of voung
artists that functions hke a cultural
petri dish. With basically no

money involved, artists are essen
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tially working for, and off, each
other. One person or another
conceives, or validates, a new
aesthetic, idea, or
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influence on other
visible. Observe, for example, the
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resonant effects of the careers of
Bay Area artists like Barry MoGee,
Chris Margaret
Kilgallen and others. Their influ
ence has framed San Francisco’s
current folk-drawing explosion

Johanson,

[here are but a few gallenes in
town that are run on emernging
nt, and competition for their

attention is high among artists.
These dealers keep a close eye on
the petri dish, and when one of
them connects with an artist’s
work, they may make it Kiown

mode of

around the world. Mo gallery

captures the San Francisco gestall

as neatly as Jack Hanley Gallen

Hanley, whose space at 159 ;
Valencia Streets is in the heart of
the Mission, has a proven Midas
touch for art. He's been in business

for 15 years, and his carly shows

read like

Important 5 of the sl
including works

Christopher  Wool, Christian
Marclay, Sophie Calle,
Currin, Robent Gober, Kichard
Farknt

Tiravanija, Jim Lambie, Cathenne

decade,

Prince, Thomas Ruff,
Opie and so0 on
Now eve

able, at the nme none were. As
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these artists became more famous,

they inevitably went to |

galleries in larger cities

Hanley has remained focused

cmErging talent, and one must

surmise that these ¢

Tent young
artists will be the names of the

future. Hanley is now deeply

involved with local artists; almost
half of his shows feature them,
and they're given much of the
booth when he participates
Frieze, At Basel, The Armory
Show and other fairs, because |
makes him unigue his 1s the
only San Franciscan gallery at
most of these important fairs
Last vear at Art Basel Miami
Beach, for Hanley’s

Positions booth, which allowed the

example,
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featured paintings and dr

McHargue. McHargue’s gypsy an

voung local  artist



